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We are corny in the way we look for hints. Even the best of us can’t help 
but feel a gust of glee at the slightest sight of budding flowers. Even the 
best of us partake in some casual paréidolie scavenging through the flea 
market, trying to find a trinket that speaks to us or, if not, looks back at 
us. Threading through this city, our eyes search for flowers, search for 
faces, search for faces in objects, search for any hint to turn the day into 
an artful one, really.

About 4 to 2 million years ago, an early hominid saw a pebble and rec-
ognised a face on it. This object prompted either amusement or extreme 
astonishment (or other effects we may not even experience now). The 
early person brought it back to their cave-abode. And so begins the re-
corded account of aesthetic sense, the story of this little jasperite pebble 
validating the capacity for symbolic thinking, which was essential for the 
development of art and language.

Our brains are hardwired to be on the constant lookout for faces. Imagine 
all the information to process: Is this a face? Do I know this face? And 
what does this face say? The mind having a facial recognition tool, if you 
will. Once facial features are recognised, it is believed to be alive. Think 
how gargoyles in the medieval square were believed to be actively mock-
ing the passersby by imitating their expressions of fear and greed and 
thus effectuating religious adherence.

For the drapeaux of Zabriskie, Elias has created flower-gargoyles, 
perched above our heads, keeping their tender guard. The flowers do 
indeed have faces; it’s not a projection nor an imitation, but anthropomor-
phism, the automated adherence to analogy. Yet, as the expression goes: 
‘fleur au fusil’, they may also be mocking our blissful naiveté.

Inside the space, it’s not gun barrels in which flowers are stuffed, but 
anything else. As there is potential to be a face, there is potential to be a 
vase. You have arrived at Pareidolie, please step in. Here, Elias’s works 
want you to recognise in them what is dear to you and follow the lineage 
of melodramatic gestures since the australopithecine.




